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BBenenue

JlanHast KypcoBas paboTa TIOCBSIEHa W3YYEHHUIO CYIIHOCTU TMOHSATHUSA
«TOBTOP», PACCMOTPEHUIO KIacCU(PUKALMI MOBTOPOB, pa3paOOTaHHBIX pPa3HBIMU
WCCIIeNOBATEeNIIMKU, POMM W (DYHKIMIA TOBTOpAa B AHTIIMHCKOM XYJIOKXECTBEHHOM
Tekcte. Taxke ObUT MPOBEJEH aHalW3 POJM MOBTOpa Ha MpPUMEPE OTPhIBKA U3
pomana Xaprnep JIu «To Kill a Mockingbirdy.

AKTYaJIbHOCTH PAa0OTHI 3aKIFOYAETCS B TOM, YTO TTOBTOP SIBJISIETCS] OJTHUM U3
Han0oJiee TPOCTHIX U B TO K€ BPEMs BbIPA3UTEIbHBIX CPEJCTB PEUH, MEPEIAIOIINX
LIUPOKUM CIIEKTP SMOLIHM.

AHanu3 nutepaTypbl MOCIEIHUX JIET, MOCBSIICHHBIA MpoOieMaM H3y4YeHUs
MOBTOPA, MO3BOJISIET CAENATh BBIBOJ O BCEBO3pACTAIONIEM K HeEMy uHTepece. [lpu
TOM oOpamaetr Ha ce0s BHUMaHWE TOT (paKT, YTO MOBTOP CTAHOBUTCS OOBEKTOM
M3y4eHUs HE TOJIbKO JIMHFBUCTHMKHA, HO M CMEXHBIX HayK: JIOTHKH,
MICUXOJIMHTBUCTUKU,  TICUXOJIOTUM, TMparMaThukyd, TEOPUHM  KOMMYHHUKAIUU.
HecomueHnHO, OOMBINONM HCCIIENIOBATEIbCKUI MaTepHall, MOCBSIICHHBIA MOBTOPY,
CBUJIETEIBCTBYET O CJIOKHOCTH U MHOTOTPAHHOCTH 3TOTO SIBJICHUS.

Pa3zpabatsiBacMble B HACTOSIINUI MOMEHT MPOOJIEMBI JIMHTBUCTUKHU TEKCTa,
CBSI3aHBI C MCCJIEIOBAHUEM TEKCTOOOPA3YIOIIMX CPENICTB, MPUHUMAIOIIUX YIaCTHE
B TIOCTPOCHUM COBPEMEHHOTO TEKCTa, KOTOPBIM XapaKTEPU3YeTCs HOBBIMU
[TIOBECTBOBATEIbHBIMU  CTPYKTYpaMH, TEMATUKOW, CHUCTEMOM TMEPCOHAXKEN,
TEMIIOPaIbHOCTHIO [12].

HoBble TeHjeHIIMM B OpraHu3alMd TEKCTa (HEOXKUJAHHAs pa3Bs3Ka,
UHTPUTra, KyJIbMUHAIMOHHBIA MOMEHT M Jp.) OOYCIIOBUJIU TOSBJICHHUE HOBBIX
TEKCTOOOPA3yIOUINX CPEJICTB U U3MEHEHHWe (YHKIIMOHUPOBaHUS U (QopM
BBIPDAKEHUS TPAJUIMOHHBIX CPEACTB, K KOTOPHIM OTHOCHUTCS M TOBTOP.
UccnenoBanne ero GyHKIMOHUPOBAHUS B COBPEMEHHOM TEKCTE I1O3BOJISET
OMpENEeNUTh €ro pPojb B MPOAYIUPOBAHUU TEKCTA U €ro OCOOEHHOCTH Kak
TEKCTOOOPA3yIOIIETO CPEICTBA, YTO HA CETOMHSAIIHUN JCHB €IIe Majo U3y4eHO [0,

c. 205].



OO0beKT uccieaoBaHMs: TIOBTOP KaK CTHIIMCTUYECKAs GuUrypa.

IIpexmer wuccIeN0BAHUA: CTWIMCTHUYECKHMM TMOTEHIMAT IIOBTOpAa B
AQHTJIMHACKOM XY/I0’KECTBEHHOM TEKCTE.

Heab ucciaegoBaHus: M3yYeHHUE MOBTOpPA KaK CTHJIMCTHYECKOrO MpUEMa U
€ro MOTEeHI[Majia B aHIJIMMUCKOM XYJI0’KECTBEHHOM TEKCTE.

JIns MOCTHKEHUS TOCTABJIICHHOW 1€ OBbUIM OMpPEACNICHbl CIEAYIOIINE
3aja4m:

1. V3y4uTh CyIIHOCTH MOHSTHUS «IIOBTOP.
2. Paccmotperts knaccudukaruu nosropoB M. P. ansnepuna u A. H.

Mopox0BCKOrO.

3. PaccMoTpeTh OCHOBHBIEC (PYHKIIMU IMOBTOPA B XY/I0KECTBEHHOM TEKCTE.
4. PaccMoTpeTh TEKCTOOOPA3yIOIIYIO POJIb IOBTOPA B XY/IO’KECTBEHHOM TEKCTE.
5. IlpoBecTu ananu3 pojau NOBTOpPa B OTpbIBKE U3 pomana Xapmnep JIu “To Kill

a Mockingbird”.

J171s1 yCIienrHoro BBIMOJTHEHHSI TTOCTABJICHHBIX 3a1a4 ObLIT UCTIIOJIB30BaH TAKOM
METO/I MCCJIeIOBAHMS, KaK KOHTEKCTyaJIbHBIN aHaJIH3.

OcCHOBY KypcOBOM paOOThI COCTABHIN TEOPETHUECCKHIE TPY/Ibl U3BECTHBIX
uccnenonareneit: U. P. M'anbniepuna [5], A. H. Mopoxosckoro [10], Y. B. ApHosba
[1] u op.

IIpakTHyeckass 3HAYUMOCTH UCCIEJOBaHUSA COCTOUT B TOM, UTO
MpeUIOKEHHBIE  MaTepHaibl MOTYT OBbITh  HCHOJB30BaHbl A aHAJIM3a
XY/I0)KECTBEHHOIO TEKCTa, MPU HAMKUCAHUU JUIJIOMHOM paboOThl, a TakXke B
KPY>KKOBOI padore.

PabGora cocTout u3: BBeACHHS, B KOTOPOM O0O3HAYEHBI OOBEKT, MPEIAMET,
1eIb ¥ 3a7a9d UCCIIEIOBAHUS, OOBSICHSIETCS BHIOOP TEMBI, €€ aKTyaJIbHOCTD;, JIBYX
rmaB (1 raBa — aHanu3 JIUTEpaTyphl MO TEME HCCIEIOBaHMs, 2 IJlaBa — aHAU3
poJIi TIOBTOpa B AHMJIMHCKOM TEKCTE); 3aKIIOYEHUS, B KOTOPOM OTPAKEHbI
PE3yIBTAThl UCCIEAOBAHUS U BBIBOIBI KYPCOBOM paOOTHI; CIIMCKA UCIIOh30BAHHBIX

WMCTOYHUKOB; MPUJIOKEHHS, KOTOpOE MPEACTaBIsIeT COOOM OTPBHIBOK U3 poMaHa
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Xaprnep JIu «To Kill a Mockingbird», mociykuBmuii 00bekTOM aHanu3a. JlaHabIN
OTPBIBOK ObLT BBIOpaH, motoMy uTo mpousBenenue Xaprnep Jlu «To Kill a
Mockingbird» siBasieTcsl BEIMKUM KJIACCUYECKUM MPOU3BEACHUEM aMEPUKAHCKON
MUCATENbHUIIBI, B KOTOPOM MOJHUMAIOTCA aKTyaJlbHbI€ BOMPOCHI HE TOJIBKO TOTO
BpEMEHU, HO U aKTyaJlbHble B Hame Bpems. [IlpousBeneHue mNOIYy4HIIO
[TymutoepoBckyto mnpemuto. Peub ATTukyca B BBIOpaHHOM OTpbIBKE Oorara
pa3NUYHBIMM TOBTOPaMU M TIPEACTaBIAeT CcOOOM MPEeBOCXOAHBIM oOpaszel
OpaTOPCKOTO UCKYCCTBA.

B pabore wucnonp3oBanbl mpumepbl u3 «OYEPKOB MO CTHJIMCTHUKE
anrmmiickoro si3pika»y WM. P. Tanpnepuna [5] m u3 ydeOnuka U. B. ApnHomnba

«Crrnmnctuka. COBpEMEHHBIN aHIIMUCKUH A3bIK» [ 1].



I'naBa 1. TeopeTuueckne 0OCHOBbI U3YUeHMsI IOBTOPA

1.1. CymHOCTh NOHATHS «IIOBTOP»

[ToBropom Ha3biBaeTcst (urypa pedd, KOTOpas COCTOMT B TMOBTOPEHHUH
3BYKOB, CJIOB, MOp({)eM, CHHOHMMOB WM CHUHTAKCHUYECKUX KOHCTPYKIUN B
YCJIOBHSIX JIOCTaTOYHOW TECHOTHI psifa, T.€. JOCTaTOYHO OJM3KO JApYyr OT Jpyra,
9TOOBI X MOXKHO OBLIO 3aMeTuTh [1, c. 47].

Tak >xe, kKak U Apyrue GUrypbl peud, YCWIMBAIOUIUE BbIPA3UTEIBLHOCTh
BBICKAa3bIBaHMSI, MOBTOPHl MOXHO PAacCMaTpuBaTh B IUJIAHE PACXOKICHUS MEXIY
TPAAUIIMOHHO O0O3HAUYAIOIIMM M CUTYaTUBHO OO0O3HAUAIOIIMM Kak HEKOTOpOe
LIEJICHAIIPABICHHOE OTKJIIOHEHHE OT HEWUTPAJIbHOM CHUHTAKCUYECKOM HOPMBI, JUIS
KOTOPOHM JTOCTATOYHO OJTHOKPATHOTO ymoTpeOnenus ciopa: «Beat! beat! drums! -
blow! bugles! blow!». (W. Whitman)

[ToBTOp BXOIUT B TOHATUE CUHTAKCUYECKOW KOPPEISALIMH.

CuHTakcuueckas: KOppessiusi — 3TO MOJIHBIM WM YaCTHYHBIA TOBTOpP WIIU
HKBUBAJICHTHAs] TOBTOPY 3aMEHa OJHOIO JJIEeMEHTa WM €ro 4YacTu ApyruM
AJIEMEHTOM WJIN €r0 YaCThIO.

Cpenu MOBTOPOB BBLACIISIOT:

Jlexcuueckue (MOBTOP CIOB, CIOBOCOUYETAHUM, MPEITIOKEHUN ).
Mopdomnoruueckue (moBrop Mmopdo, Mmopdosioruueckas pudma).
Cuntakcuueckre (CUMHTaKCUYeCKUM Mapajuiesin3m).

DoHETUYECKUE:

a) WHTOHAIMOHHBIC (OJMHAKOBas TO3WIUS JIOTHYECKUX  YIAApCHHM,

e

CTUXOTBOPHBIN pazmep);
0) 3ByKOBbIE (AJUTUTEpalUs, aCCOHAHC, HeMopdosornyeckas pudpma, moBTop

pasMepa u xapakTepa CJI0TOB).
5. CMenIagHbI€.

[ToBTOpSATBCS MOTYT SJEMEHTHI Pa3HBIX YPOBHEH, U KIACCUDUIMPYIOTCS
MOBTOPHI B 3aBUCHUMOCTH OT TOTO, KaKue 3JIEMEHThI MOBTOPsitOTCS. MHOTOOOpasue

MPUCYITUX MOBTOPY (DYHKIMI OCOOEHHO CHJILHO BBIPAXKEHO B T1033uH. [[0BTOpEHI B



XY/I0’KECTBEHHOM TEKCTE BBIIIOIHSAIOT pa3HOOOpa3HbIe CTUIMCTHYCCKUE (DYHKITHH,
KOTOpBIC HEOOXOIMMO Tepe/iaTh U B repeBoe [9, ¢. 86].

[ToBTOp sIBNIsSIETCSL OOJIee PACIPOCTPAHEHHBIM CTUIMCTUYECKUM MPUEMOM B
AQHTJIMHACKOM S3bIKE, YE€M B PYCCKOM. B HEKOTOpBIX clly4yasix I[OBTOp Kak
CTUJIMCTUYECKUHN TIpUeM 00s3aTeNIbHO JOJDKEH OBITh COXpAaHEH B MEPEBOJIe, HO U3-
34 pa3IMYHOM COYETaeMOCTM M  PA3JINYHOM CEMAaHTHYECKOW CTPYKTYpBI
MHOT'O3HAYHOI'O CJIOBa WJIM CJIOBAa B IIMPOKOM 3HAUYECHWM B AHTJIMHCKOM SI3bIKE U
PYCCKOM SI3bIKE€ MHOT/IA IPUXOAUTCS MpUderarh K 3aMeHe.

3aMeHbl  SBISAIOTCS  (PYHKIIMOHAIBHBIMHA SKBHBAJICHTAMH JICKCHYECKHX
noBTOpOB. Takke 4acTO OHHU SBISIOTCS W JUCTPUOYTUBHBIMH DKBUBaJICHTAMH.
3aMEHSIEMbIM U 3aMEIIAOIIAN €r0 YIEHBl YacTO OJAHOPOIHBI N0 CHMHTAKCHYECKOM
(GYHKITUY, HO PA3IUYHBI [0 CEMAHTUKE U MHOTAA 110 MOP(}OIOTHH.

BriaesnsitioT ABa TUIIA 3aMEH:

1. CUHOHUMHYECKUE.
2. HecuHoHUMHYECKUE.

K cuHOHMMHUYECKHM 3aMEHaM OTHOCSTCA COOCTBEHHO CHMHOHUMHUYECKHE, a
Takke abCTparupyronme 1 KOHKPETU3UPYIOIINE 3aMEHBI.

CoOCTBEHHO CHMHOHMMHYECKHE 3aMEHBI — 3TO 3aMEHBI MOCTOSHHBIM WJIU
KOHTEKCTYaIbHBIM CHHOHUMOM. Hampumep, MOCTOSSHHBIM CHHOHUMOM «all»
SIBIIICTCS CIIOBO «EVETyoney.

K abGctparupyronum 3aMmeHaM OTHOCST 3aMEHBI KOHKPETHBIX HAWMEHOBAHUHN
OoJiee aOCTPaKTHBIMM JICKCUYECKUMU €IUHUIIAMH.

KoHkpeTn3upyromme 3aMeHbl MPOTHBOIIONIOKHBI abcTparupyronmM. K HuM
OTHOCAT 3aMEHBbI CIJIOB-3aMECTHUTENIe KOHKPETHBIMH Ha3BaHUSIMH. Tak, B
npemioxeHnn «I’'m glad it cannot happen twice, the fever of first love». (D. du
Maurier) MmecTouMeHHe «it» KOHKPETHU3HPYETCS BO BTOPOW YACTH MPEIOKCHHUS:
«the fever of first lovey.

K HeCHHOHMMHYECKHUM 3aMEHaM OTHOCSTCS CHHEKJIOXMYECKHUE 3aMCHBI U

3aMCHBI I10 CMCKHOCTH.



CI/IHCK,HOXI/I‘-IGCKI/IC 3aME€HBl — 3TO 3aMeEHBI OoJee IMUPOKUM HJIN Y3KHUM

IoHATHEM. 3aMeHa OoJiee IMAPOKUM IIOHATHUCM HOCHT HA3BAHUC THIICPOHHNMA, 4a

0oJiee y3KUM — TMIIOHUMA.

a)
b)
c)
d)
e)
f)
g)
h)
i)
J)

K cuHek10X1u4ecKUM 3aMeHaM MPUHA/JIeKAT OTHOIIEHUS THUIIA:
«poAd — BUIDY;

«Ha3BaHUE MpeAMETa — Ha3BaHUE €ro CBOMCTBA WM NPUHAJICKHOCTIY,
«TIPEIMET — KOMIIOHEHT;

«rpynna — 4JjeH»;

«Macca — IopLHs»;

«TpEeIMET — MaTepuan€,;

«TIPOIIECC B LIEJIOM — OJIHO U3 JCUCTBUINY;

«reorpaUYECKUil pEeTHOH — HACETICHHBINA ITyHKTY;

«mporecc — ero ¢azay;

«JIEUCTBUE — €r0 PA3HOBUIHOCThY.

3aMeHBl 110 CMEXKHOCTH — 3TO 3aMEHBI OJHOI'O0O BHAOBOI'O ITIOHATHUA

POACTBECHHBIM, a TAaKXC 3aMCHbI aACCOINMATHBHO CBA3aHHBIX HOHHTHﬁ, CTenecHen

OIHOI'0O M TOI'O KC IIpU3HAKA, B TOM YHCJIC AHTOHHMHYCCKUC 3aMCHBI, 3dMCHBbI

HEOIIPEJICIICHHOTO apTUKIIS — ONPEIEICHHBIM, YaCTU PEYU OJHOKOPHEBOM YaCTbhIO

peun,

(GopMbI ciloBa ApPyroil ero popmoii, OAHOr0 MOJAIBHOTO IJIArojia JPYIrHM,

MOJIaIbHO HEOCJIOKHEHHOTO IJ1arojia ocjokHeHHbIM [ 1, ¢. 103].

K 3amenam I10 CMCXKHOCTHU acCconnuaTuBHO CBiA3aHHBIX MMOHSATUM

IMMPHUHAAJICKAT 3aMCHBI THIIA:

a)
b)
c)
d)

«IIPUYUHA — CIICJICTBUEY;
«IEUCTBUE — IIOIYTHOE JICCTBUEY;
«IEUCTBUE — €r0 MPOU3BOJUTEIBY;
«IEUCTBHUE — MECTO €r0 MPOTECKAHUS.

3aMeHBI 110 CMEKHOCTH TaKKe MOI'yT OBITH KOHTCKCTYaJIbHBIMHU.

HOBTOpBI 1 3aMEHBI OBIBAIOT CAMHUYHBIMU 1 MHOTI'OKPAaTHBIMU.



Benuko 3HaueHue IIOBTOpAa MW 3aMCHBbI, KaK CTHIHUCTHYCCKUX CPCIACTB,
KOTOPEBIC ABJEACTCA HC TOJIBKO BBIPA3HUTCIIBHBIMHU CpcaCTBaMu, HO nu

HCOTBCMIICMBIMH CTPYKTYPHBIMHW KOMIIOHCHTAMU KOMITO3UIIMU TCKCTA.

1.2. Knaccupuxkauus nosropos U. P. I'anbnepuna

Pa3nooOpasue BHIIOB M (YHKUMNA S3BIKOBBIX MOBTOPOB IPHUBJIEKAIO H
OpOJOJKAeT  MPUBJIEKaTb  BHUMAaHHE  MHOTHUX  BEOYIIMX  POCCHUHCKUX
uccinenonareneid. [loBrop kak peanusi (PYHKIIMOHMPYIOHIEH S3BIKOBOM CHUCTEMBI
paccMaTpyUBaeTCsl YYEHBIMU C Pa3HBIX IMO3HMIMI: KaK I'PaMMATHYECKOE CPEICTBO
PYCCKOTO fA3bIKa, KaK CPEACTBO 3KCIPECCUBHO-CTHIIMCTUYECKOE, & HEKOTOPBIMHU U
KaK HapyIlIeHHE S3bIKOBOH HOPMBI.

W. P. lNanbriepuH mpUBOIUT COOCTBEHHYIO Kilaccu(PUKainio moBTopoB. OH
KJIAaCCU(DULIPYET MOBTOPHI CIAEAYIOIMIMM 00pa3oM:

1. Jlexcuueckuil MOBTOP.

2. CMHOHMMUYECKUH MTOBTOP.

3. KopHeBoii MoBTOD.

4. IloBTOpBI, OCHOBAaHHBIE HA MHOTO3HAYHOCTHU:

a) JIEKCUYECKHUM XHa3M;

b) moBTOp, OCHOBAaHHBIM Ha UCIOJB30BAHUM OJM3KUX MO 3HAYECHUIO
OJTHOKOPEHHBIX CJIOB, MPUHAUIEKAMNX PaA3IUYHBIM YacTsIM pPEUd —
IrPaMMOHHMOB.

5. CoenuHeHue pa3auyHbIX BUJIOB TOBTOpA [, ¢. 87].

Jlekcuueckuid TMOBTOP — OTO TOBTOPEHUE CJIOBA, CJIOBOCOYETAHUS WIIU
OpeJIOKEHUs B COCTaBE OJHOTO BbICKa3bIBaHUS (TIPEIJIOKEHUS, CIIOKHOTO
CHUHTAKCHUYECKOTO 11eJI0r0, ab3aia) u B Oosiee KpyIHBIX €AMHULIAX KOMMYHUKAIUH,
OXBAaTBIBAOIINX PsiJl BBICKA3bIBAHUIA.

Ho TepmuH nexcnyeckuil oBTOp SIBJIAETCS BECbMa yCIOBHBIM. B peanbHOM

SA3bIKOBOM  JICUCTBUTEIBHOCTH CYIIECTBYET JIMIIb JIEKCUKO-CHHTAKCUYECKUN



MOBTOpP, MOCKOJBbKY MOBTOPSIOIINECS JIEKCEMbI HEU30€KHO COOTHOCSTCS JPYT C
JPYTOM 1O CHHTAKCHYECKUM MO3UIIHSAM, KOTOPbIE OHU 3aHUMAIOT.

Bonee mmpokoit cdepoil ObITOBaHUS JIEKCMKO-CUHTAKCHYECKOIO MOBTOpA
apnsieTcss ab3an. MmenHo a03am sBIsS€TCS TEM TEKCTOBBIM (parMeHTOM, B
npenensax KOToporo, Mpexke BCero, U peain3yloTcsl TeKCcTooOpasyromue GyHKIUu
AKCIPECCUBHBIX CPEICTB, B TOM YHCIE M JIEKCHKO-CHHTaKCHMYECKOTO MOBTOpA.
JIeKCHMKO-CHHTAKCUYECKUE TOBTOPHl MHTETPUPYIOT ab3all, MOAYEPKUBAs €ro
CEMaHTUYECKOE €IUHCTBO M OCYIIECTBIISASL, TAKUM 00pa3oM, TEKCTOOOPa3yIOIIYIO
(GYHKITHIO.

JIekcukKo-CMHTaKCUYECKU I IIOBTOP OOBIYHO IOSIBJISICTCS B
CIIO)KHOTIOJUMHEHHBIX ~ MPEAJOKCHHUSIX, COAEpKAIIUX  LEeNb  MPUIATOYHBIX
ONPEACTUTENbHBIX MNPEMIOKEHUN, WM NPU HAUIMYUU PA3BEPHYTOM aBTOPCKOM
pemapku [5, c. 105].

Crnenyromnied pa3HOBUJIHOCTBIO  SIBISIETCS CHHOHUMHUYECKUH  TTOBTOD,
CYIITHOCTh KOTOPOTO 3aKJIFOUAeTCs B TOM, YTO JUIsl BBIPAXKEHHUS OJHOM M TOM Ke
MBICTT HCIIONB3YIOTCS CHUHOHHUMHYECKHE CpeACTBa. Takue CHHOHUMHUYECKHE
MOBTOPBI OYEHb YaCTO MCIOJB3YIOTCS B I033UH, B OPATOPCKON, Xy/IOKECTBEHHOH, a
Takoke myonunuctuyeckot peun. Tak B conere Kutca «The Grasshopper and the
Cricket» omHa W Ta >X€ MBICIH TOBTOPSIETCS C MOMOINBIO CHHOHUMHUYECKUX
cpencts: «The poetry of earth is never dead...poetry of earth is ceasing never...».

W3 mpumepa BUIHO, YTO JJIsi CHHOHUMHYECKOrO TOBTOpa HE 00s3aTelIhbHO
ynorpeOieHne  OOBEKTUBHBIX  CHHOHMMOB. [IOHATHST ~ MOTYT  SBISITHCS
KOHTEKCTyaJIbHBIMM CHHOHUMAaMH, a TaKke OBbITh COJMIKEHBI BCEM XOJIOM
00pa3HOro COMOCTABIICHHUS SIBJICHH.

OMOIMOHANTBHO-XYJ0)KECTBEHHAs: (QYHKIMS TaKUX IOBTOPOB CBSi3aHA C
(GOoNBKIOpHBIME TpaguIusiMu. Kak M3BECTHO, CHHOHUMHYECKUN TOBTOP TIyOOKO
YXOIUT KOPHSMH B HApOAHO-TIECEHHOE TBOPYECTBO. Tak, HampuMep, B PYCCKOM

S3BIKC. IIYTb-ZA0pora; 10 IIOPbI JO BPEMCHH, MOJIOHO0-3CJICHO. A B aHmmMiicKkoM

10



s3pike: lord and master; clean and neat; act and deed; far and away; the rough —
rude sea (W.Shakespeare), watchful and vigilent (W. Scott) [5, c. 127].

Eme oaHoM pa3zHOBUIHOCTBIO, BhiAeHseMon M. P. T'anpnepunsiM, siBisieTcs
KopHeBoM  moOBTOp. CyImHOCT, TakKoOro 3akioyaeTcss B TOM, 4YTO K
CYIIECTBUTEILHOMY  WJIA  TJIATOJNYy,  PACIIMPUBIIEMY  CBOE  3HA4YCHHE,
MIPUCOEINHSACTCS B KQUECTBE OMPECIICHUS CIIOBO TOU K€ OCHOBBI, KOTOpask KaK ObI
BO3BpaIla€T CBOEMY OIpPEACIIeMOMY HCTUHHBIM CMbICI. MOXKHO MPUBECTH
CJICTyFOIITUE TIPUMEPHI.

Schemmer, Karl Schemmer, was a brute, a brutish brute. (J. London)

He loves a dodge for it’s own sake; being... the dodgerest of all the dodges.
(Ch. Dickens)

[ToBTOPHI, OCHOBaHHBIC HA MHOTO3HAYHOCTH, TTOAPA3JICISIOTCS HA JBA BU/A.
K nmepBoMy BHTy OTHOCHUTCS JIGKCHYECKUI XHa3M — CBO€OOpa3Hasi pa3HOBHIHOCTh
napajuienu3Ma. XuasM — BOCIPOU3BEACHUE CTPYKTYPhI M JIEKCHYECKOTO COCTaBa
NPEIbIAYIIEr0 MPEAIoKEHUs, COTPOBOXKIAIOIICEC U3MEHEHUEM CUHTAKCHUECKUX
CBSI3EH MEX]Iy MOBTOPSIONIMMUCS uieHaMmu npeqioxkeHus: «The jail might have
been the infirmary, the infirmary might have been the jail». (Ch. Dickens)

Ko BTOpOMY BHly TOBTOPOB, OCHOBAHHBIX Ha MHOTO3HAYHOCTU, OTHOCHUTCS
MTOBTOP, OCHOBAHHBIN Ha WCIOJB30BAHUU OJM3KHUX IO 3HAYECHUIO OJHOKOPEHHBIX
CJIOB, TIPUHAJICKANINX PA3TUYHBIM YacTsIM peud — rpaMmMoHUMOB. Hampumep,
CYIIECTBUTENbHOE «dare» MOKET HWCIOIb30BaThCs B COCTAaBe TPYIIIOBOTO
CKa3yeMmoro, Iiaroji «to dare» — B COCTaBE CHHTAKCHYECKOW KOHCTPYKIUHU «to dare
somebody to do something» um «dare» — B KadecTBe KOMIIOHEHTa CIIOKHOTO
cymectBurenbHoro «daredevily: «Brain remembered how Bart near New Bridge
laid flat on the tracks while a goods train rumbled over him - a daredevil, who
dared the others to do it, though nobody would take his «dare». (A. Sillitoe)

OcHoBHast (GyHKIIHAS TOBTOPOB, OCHOBAHHBIX HA MHOTO3HAYHOCTH — (PYHKITHS
kamamOypa. ID(PexT, JoCTUTAEMBII 3TUM TOBTOPOM, OOBIYHO IOMOPHCTHUYECKUH.

IToBTOp OJTHOTO CJIOBA B Pa3HbIX 3HAYEHUAX HEPEAKO CIIOCOOCTBYET OOJee YETKOM
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JIeTaau3alid OCHOBHOTO 3HA4YeHUs MOBTOpsAEMOro cijoBa. B npyrux mnoBTopax
MOBTOPSIEMOE CJIOBO HAYMHAET UIPaTh PAa3IMUYHBIMU OTTCHKAMHU 3HAYCHUS KaK ObI
HEBOJIBHO. JIF0OO MOBTOP 3aCTaBIISIET CIOBO CBETUTHCA OTTEHKAMU 3HAYEHHI 0Oe3
0COOBIX HaMepeHWil aBTopa. B mMOBTOpE, OCHOBAaHHOM HAa MHOTO3HAYHOCTH,
MMcaTeslb YMBIIUICHHO UCTIONB3YET ATy OCOOEHHOCTH cJioBa |5, c. 126].

Eme onHOM pa3HOBUIHOCTHIO, BeiAessemon . P. 'anbnepunsiM, sABisieTcs
COEIMHEHUE PA3TUYHBIX BUIOB MOBTOPA.

MHorocomw3ue mouTy BCer/a BieueT 3a COO0M CUHTaKCUYECKU MOBTOP:

«... and Mrs. Garland was there and Mr. Abel was there, and Kit's mother
was there, and little Jacob was there, and Barbara's mother was seen in remote
perspectivey.

B cTune xynoxxecTBEHHON peur U B OPATOPCKOM CTHUJIE OJIHHU BUJIbI TOBTOPOB
BBICTYNIAIOT B COCIMHEHUM C JPYTUMH BHUJAMU IIOBTOPOB U C JAPYTrUMU
CTUJIMCTUYECKUMU mnpuemamMu. Haumbosiee Yacto BcTpedaeTcsi KOMOWHAIUS
pPa3IUYHBIX CTPYKTYPHBIX THIIOB JIGKCMYECKHX TOBTOPOB. AHadopa Hacrto
coueraercsi ¢ asnudopoi, obpaszys, TakuM o0pa3om, Koibilo. IlogxBar Hepeako

COMPOBOXKIAETCA MPOCTHIM YCUIIUTEIBHBIM TOBTOPOM [35, ¢. 56].

1.3. Knaccupuxkauus nosropos A. H. Mopoxosckoro
A. H. MopoxoBckuii KIacCHPUIMPYET TOBTOPHl 10 MPUHIIUAIIAM
CTPYKTYPHOM OpraHU3aLUU:
1. IIpocToii KOHTAKTHBIN MOBTOP.
2. PacmupeHHbIi TOBTOP.
3. Ob6pamiieHHE UJIH KOJIBIIEBOM MTOBTOP.
4. TloBTOp-mOAXBAT.
5. Hennoit moTop [10, c. 138].
[IpocTOM KOHTAaKTHBIM TIIOBTOP — THOBTOPEHHWE PEYECBOM  EOUHULIBI,
pacmnosio)keHHO#M KOoHTakTHO: «Tears, tears that nobody could see, rolled down her

cheeks». (W. Maugham)
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[IpocToii KOHTaKTHBIN TOBTOP MOXET OBITh BBIPAKEH COIO3HBIMH (WU
NPEUIOKHBIMHU) ~ JBYWICHHBIMA  COYETAHUSIMHU, TPEACTABISIONIUMU  COOOM
MEePEMEHHO-YCTONYMBbIE enuHUIlbl, Takue Kak «hours and hours», «miles and
miles», «millions and millions», manpumep: «The city had laid miles and miles of
streets and sewers through the region». (R. Aldington)

Pacmmpennslii  mOBTOp —  NOBTOPEHUME  pPEYEBOM  €IMHMULIBI  C
JIOTIONTHUTENIbHBIMU  KOMIIOHEHTaMH, YTOYHSIOUIUMU WM PaCIIUPSIONIUMU €€
cMmbici: «I don't think art heard. Pain, even slight pain, tends to isolate. Pain, such
as he had to suffer, cuts the last links with society». (Ch. Chaplin)

OOpamMiieHue WM KOJBIIEBOM IMOBTOP — MOBTOPEHUE PEUYEBOM €TUHUIBI B
HayaJie Wik B KoHIEe BhicKasbiBaHus: «Nothing even happened in that little town,
left behind by the advance of civilisation, nothing». (W. Maugham)

OcoObIM BHJIOM OOpaMJIeHHs, XapaKTEPHBIM ISl MPOCTOPEUBS, SBISIETCS
MOBTOP TOJUICKAIIETO, BHIPAXKEHHOTO JIMYHBIM MECTOMMEHHUEM, U CKa3yeMOro WU
€ro 4actu B KoHIle npemioxenus: «I’mold — fashioned, I’'m». (A. Sillitoe)

[ToBTOp-TIOIXBAT — MOBTOPEHNE KOHEYHOTO 3JIEMEHTA OJJHOTO BBHICKA3bIBAHMSI
B Hauvaje JApyroro BbickaspiBaHus: «Poirot was shaken; shaken and embittered».
(A. Christie)

CoueraHne HECKOJNBKHMX MOJXBATOB 00pa3yeT LEMHOM MoBTOp: «A smile
would come into Mr. Pickwick face. Smile extended into laugh, the laugh into roar,

and the roar became general». (Ch. Dickens)
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BriBoanl no riase 1

[ToBTop mpencraBisieT coOOM OMWH W3 MPOAYKTHUBHBIX CTHUIMCTUUYECKUX
[IPUEMOB W BXOJWUT B TOHATHE CUHTAKCUYECKOM KOPPEISIMMUA Hapsay C
SKBHUBAJIECHTHBIMU 3aMEHAMMU.

[ToBTOpOM siBiIsSIETCSt (pUrypa peuu, cocTosIIasi B MOBTOPEHUU 3BYKOB, CJIOB,
Mop(eM WM CHHTAKCHUYECKUX KOHCTPYKIUH, HAXOMSIIUXCS JOCTATOYHO OJIM3KO
IpyT OT Apyra.

[ToBTOpSATBCS MOTYT SJEMEHTHI PA3HBIX YPOBHEH, M KIACCUDUIIMPYIOTCS
IIOBTOPBl B 3aBUCUMOCTH OT TOIO, KAKHE DJIEMEHTHI ITOBTOPSIOTCA. Bblnesstor
(donernueckue, MoOp(OIOTUYECKUE, JEKCUYECKUE W CHUHTAKCUYECKUE TOBTOPHI.
Taxxe CyIecTBYIOT CMEIIaHHBIE MOBTOPHI, COUETAlOImMe B cebe nBa miam Oosee
Pa3IMYHBIX TOBTOPOB.

beuin paccmotpensl kinaccudukanuu nosropoB M. P. Nanenepuna u A. H.
MopoxoBckoro.

N. P. Tl'ambniepuH BBIAETAECT JIEKCUYECKUM, CUHOHUMHYECKHM, KOPHEBOWU
MOBTOPHI, TOBTOPHI, OCHOBAHHBIE HA MHOTO3HAYHOCTH (JIGKCMYECKHI XHa3M U
MOBTOP, OCHOBaHHBIM Ha MCIHOJB30BAaHUU TPAMMOHHMMOB), & TAaKXK€ COCIMHECHHE
Pa3IMYHBIX BUJIOB MOBTOPA.

B cootBerctBum ¢ knaccudukammein A. H. MOpOXOBCKOTO BBIJICISCTCS
[IPOCTOM KOHTAKTHBIN IIOBTOP, PACIIMPEHHBIN IIOBTOP, KOJIBLIEBOW IIOBTOP, IIOBTOP-
MOJXBAT U LEMHON MOBTOP.

Kak xmaccudpukanus WM. P. anbnepuna, Tak u kimaccudukarus A. H.
MopoxoBckoro siBisieTcss OOLICTIPUHSTOW ¢ Hauboyiee PacIpOCTPAHEHHOM.
Knaccuduxarus U. P. Manbniepuna siBnsieTcs 0oiee MMPOKOM, YeM KiiacCuuKaIums
A. H. MopoxoBckoro, Ho BMECTE OHH JAr0T 0oJiee TOJHOE MPEICTABIICHUE O BUAX
noBTopa. Hexkoropbie MOHATHS B TPUBEICHHBIX KIACCUPUKAIUSAX TIEPECEKAIOTCS.

[ToBTOp sBiIsIETCST OOJIEe PACTIPOCTPAHCHHBIM CTUIIMCTHYCCKAM TPHEMOM B
AHIIMMCKOM SI3BIKE, YEM B PYCCKOM. PacnpocTpaHEHHbIE BHJIBI ITOBTOPOB — 3TO

JIEKCUYECKU, CHHOHUMUYECKU, KOPHEBOU U JIp.
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I'maBa 2. CTwinCTHYeCKHII TMOTEHIHAJ IMOBTOPA B AHIVIMIICKOM

XYAOKECTBCHHOM TEKCTE

2.1. ®yHKUMH MOBTOPA B XyA0/KECTBEHHOM TEKCTE

[Ipu Bcen Kaxyliencs MpoCTOTe MOBTOP UMEET OTPOMHBIN CTUIUCTUYECKUI
MOTEHIMAN B CUJTY CBOCH MONMU(yHKIIMOHATEHOCTH.

Oco0eHHOCTh MOBTOPA KaK CTUIIMCTUYECKOrO MPUEMa HE CTOJIBKO B €r0
CIIOCOOHOCTH peanu30BaTh OOJBIIOE KOTHUECTBO (PYHKIIMA B Xy/I0KECTBEHHOM
TEKCTE, CKOJIbKO B UX OJIHOBPEMEHHOM peain3aiiu.

@OyHKIMU MOBTOpPA U Ta JIONMOJHUTEIbHAS WH(GOpPMAIIUS, KOTOPYIO OH HECET,
MOTYT OBITh BECbMa Pa3HOOOPa3HBIMHU.

HaubGonee oObuHas QyHKIUS moBTOpa — (QyHKOHS ycwieHus. B atoi
(YHKIMK TIOBTOp KaK CTHJIMCTUYECKHM MpueM HaumOojee OIM3KO MOAXOAUT K
MOBTOpaM, CBOMCTBEHHBIM >XMBOW BO30yxkaeHHOU peun: «Those evening bells!
Those evening bells». (Th. Moore)

[ToBrOophl, Hecymue (QYHKIUIO YyCHUTICHHS, OOBIYHO B KOMITO3UI[MOHHOM
OTHOILIEHUU OYEHb MPOCTHI: MOBTOPSIOIIMECS CIIOBA CTOST PAIOM JIPYT C JIPYTOM.
Hpyrue ¢GyHKIMM TIOBTOpa HE TaK MPSIMO CBS3aHBl C TEM 3MOILMOHAIBHBIM
3HAQYEHHUEM, KOTOPOE 3TH MOBTOPBHI MMEIOT B KUBOW Pa3rOBOPHOU peun. DyHKIMA
APYTUX MOBTOPOB OOBIYHO BBISBIISIETCS B CAMOM KOHTEKCTE BbICKa3biBaHUA. Tak B
cieayrolieM oTpbiBke U3 poMana JlukkeHca «Our Mutual Friend» moBrop mmeer
dbyHKIMIO TIOCTeaoBaTeIbHOCTH. OHa MposIBIIsieTCs Jlaxke 0e3 KoHeyHoro «theny,
KOTOpO€ yTOuHSAET 3Ty QyHKiuio: «Sloppy... laughed loud and long. At this time
the two innocents, with their brains at that apparent danger, laughed, and Mrs.
Hidgen laughed and the orphan laughed and then the visitors laughed».

[ToBTOpenue cnoBa «laughed», ycuieHHOE MHOTOCOIO3MEM, CIIYKHUT LEISM
00pa3HOTO BOCIIPOU3BECHUS OMMCHIBAEMOM CIICHBI.

Huorga moBTop mpuobperaer ¢yHKuto MomambHOCTH: « What has my life

been? Tag and grind, lag and grind turn the wheel, turn the wheel». (Ch. Dickens)
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[ToBTOp 37€CH MCTHONB30BaH IS MEpPEAadYll MOHOTOHHOCTH M OJHOOOpa3us
neicTBUi. OTa (yHKIMS peanu3yercs TJIaBHBIM 00pa3oM PUTMOM, KOTOPBIH
oOpa3yercsi W3-3a MOBTOPEHUsS CJIOB M cioBocodeTaHuil. Takyro xe (yHKUIHIO
MOJIaJTbHOCTH HMMEIOT U pa3zHooOpasHpie moBTOphl B «The Song of the Shirty
Tomaca I'yna:

Work — work — work!

Till the brain begins to swim!

Work — work — work!

Till the eyes are heavy and dim!

Seam, and gusset, and band,

Band and gusset, and seam, -

Till over the buttons I fall asleep,

And sew them on in a dream!

YTomuTenpHOE OJHOOOpa3u€ W MOHOTOHHOCTb JE€HMCTBHUU BbIpakKeHA
pa3HbIMU cpeAcTBaMu. BakHeHIIIMM, KOHEYHO, SBJISETCS CaMO 3HaueHue 000pOTOB
«Till the brain begins to swim!» u «Till the eyes are heavy and dim!» Ho
JIEKCUKOJIOTUYECKN TIEpPelaHHOe yTOMJICHHE, BBI3BaHHOE pabOTOi, eme He
yKa3blBa€T Ha OJHOOOpa3ue, MOHOTOHHOCTh CaMOM paboThl. DTO TMepenaeTcs
MOBTOPAMHU CJIOB «Worky, «seamy, «gusset» u «bandy.

Hpyras ¢yHKIUsS, KOTOpas JOBOJBHO YAaCTO PEaTU3yeTcs TOBTOPOM, - ITO
(byHKIUS HapacTaHUsl.

[ToBTOpEHME CIOB CIOCOOCTBYET OOJIbIIEH CHJIE BbICKAa3bIBaHUSA, OOJbIICH
HANPSDKEHHOCTH TOBECTBOBaHMS. JTa (YHKIUS POJICTBEHHA MEpPBOM (PYHKIIUH,
YKAa3aHHOM BBILLIE.

B psge cinydaeB MOBTOp CIY>KUAT [JI BBIPAXKEHUST MHOTOKPATHOCTH WJIIU
JUTUTEIIBHOCTU JEHUCTBHUSL.

B »T0l QyHKIMU MOBTOp SBISETCS THUNHM3aUUEN (OJIBKIOPHBIX MOBTOPOB:

«Fledgeby knocked and rang, and Fledgeby rang and knocked, but no one came».
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B ¢ysxkumm MHOTOKpaTHOCTH JEHCTBHS OCOOEHHO YacTO TOBTOPSIOTCS
Hapeuusi, paszenieHHble coro3oM «and»: «He played the unhappy tune over and
over againy.

Yacro  MHOTrOKpaTHOCTb  JCWCTBUS WA  JUIMTEIBHOCTb  JIE€MCTBUS
MOJIJICP’)KUBACTCS M 3HAYCHHEM TOSCHHUTEIBHBIX CIIOB M cioBocodeTanwil: «I sat
working and working in a desperate manner, and I talked and talked morning noon
and night». 3xece IUTENHHOCTH BBIpakeHa (OpMON T1iarona, MOBTOPOM H
cioBocouyeTanneM «noon and nighty.

Huorga moBTOp mpuodperaeT (yHKIIUIO CMSTYCHUS] PE3KOCTH Mepexoaa OT
OJTHOTO TIJIaHA BBICKA3bIBaHUS K JApyromy. Tak, Hampumep, B cienyromieit ctpode us3
no3mbl baiipona «Don Juan» noBTopenue cioB «and then» CIyX uT wLenasiM Takoro
CMSITUYCHHS TIEPEXO/Ia;

For then their eloquence grows quite profuse:

And when at length they’re out of breath, they sign,

And cast their languid eyes down, and let loose

A tear or two, and then we make it up:

And then — and then — and then — sit down and sup.

beiBator ciyyam, Korga TOBTOpP BbICTymaeTr B (QYHKIMHU, KOTOpas
MPOTUBOPEUUT CAMOMYy HA3HAUYCHUIO IIOBTOpPA, KaK CPEACTBY BBIICICHUS
OTICNBHBIX YacTe BBICKA3bIBaHUSA. [lOBTOpSIIONIMECS €IWHUIBI, CJIOBA W
CJIOBOCOYETAHHUS CITy)KaT JINIIb (J)OHOM, Ha KOTOPOM DPE3KO BBIJCISAIOTCS IPYTHE,
HEIMOBTOPSIONINECS E€AWHMIIBI BBICKA3bIBaHUSA. Tak, B CIEIYIONUX TPUMEpax
MOBTOPSIIOLIUECS CJIOBA HE SIBISIOTCS TEM JJIEMEHTOM BBICKA3bIBAHUS, KOTOPHBIM
noJbkeH ObITh BhifienieH: «I am attached to you. But I can’t consent and I won’t
consent and I never did consent and I never will consent to be lost in you». (Ch.
Dickens)

Oco00 BaXHO OTMETUTH (DYHKIIHIO, KOTOpask SBJISIETCSI BTOPOCTETICHHOM, HO
KOTOpasi COMPOBOXKIAET B OOJBIIMHCTBE CIydaeB JApPyTrHWe, BBINICyKAa3aHHbBIE

GyHKIMU TOBTOpa. DTO (QyHKIMS putMuyeckas. [loBropeHune ogHUX U TeX Ke
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eauHUIl (CIIOB, CIIOBOCOYCTAHUN M IIENBIX MPEIOKEHNH) cocoOCTByeT Ooiee
YETKOW PUTMUYECKOM OpraHu3alliyd MPEUIOKEHUs, YacTo MPHUOIMKAIOIIYIO
PUTMHUYECKYIO OpTaHM3AIMI0 K CTHUXOTBOPHOMY pa3Mmepy. BoT mpemmoxkenue, B
KOTOpOM TIOBTOpeHHE couyeTaHusi «and upon his» co3maeT ompeneneHHbId PUTM:
«The glow of the fire was upon the landlord’s bold head, and upon his twinkling
eye, and upon his watering mouth, and upon his pimpled face, and upon his round
fat figure». (Ch. Dickens)

W. B. ApsHonba BbIenseT apyrue (QyHKOUH TOBTOpa. IIoBTOp MOXKeT,
HaIMpUMep, BBIJICIIUTD TTIABHYIO UJICI0 WU TEMY TEKCTa:

Beauty is truth, truth beauty, - that is all

You know on larch, and all you need to know [1, c. 98].

[ToBTOp TOMYEpKUBAET EAWMHCTBO, W JIAXXE TOXIACCTBEHHOCTh, KPAaCOTHl U
npaBabl. JIMHTBUCTUYECKHA ATO BBIPAXKAETCS TEM, YTO TOJUICKAIIEE U CKa3yeMoe,
CBSI3aHHBIC TJIaroJioM «to be», MEHSIOTCS MECTaMH, a 3TO BO3MOYKHO TOJIEKO B TOM
cily4ae, eclid MKy 0003HauaeMbIMU UMU TTOHITUSIMU CYIIIECTBYET TOXIIECTBO.

[TOoBTOp MOKET BBIMOIHATH U HECKOJIBKO (DYHKITUH OJTHOBPEMEHHO.

B «Ilecan o TaitaBate» I. Jlonrdemno moBTOop co3maeTr (OIBLKIOPHBIN
KOJIOPUT, TECEHHYI0 PUTMUYHOCTH, 3aKPEIUISIET U TOJYEPKUBAET B3aHMMOCBS3b
OTIENBHBIX 00PA30B, CIUBAS KX B SAUHYIO KapTHHY:

With the odors of the forest,

With the dew and damp of meadows,

With the curling smoke of wigwams,

With the rushing of great rivers.

[ToBTOp MpUAACT cKa3zy PUTMHUYECCKUMN, TICCEHHBIN XapaKTep U 0ObEIUHSCT B
OJTHO II€JI0€ TIEPEUHCIICHUE PIIEMEHTOB MPUPOIBI Kpasl.

PaznuuHoro poja MOBTOPHI MOTYT CIY>KHTh BaKHBIM CPEJCTBOM CBSI3H
BHYTPH TEKCTA.

CBsi3p MpU TIOMOIIM TPEAJIOTOB UMEET 0oJiee KOHKPETHBIM XapakTep, Yem

COI03HAsl CBSI3b. B mpHUBEIEHHOM MpUMEpPE CBSA3b OCYLIECTBISETCS aHAQOPUUECKUM
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MOBTOPOM MPEIOTOB «withy, «from» u «iny» ¢ mapaiaeabHbIMA KOHCTPYKITUSIMU U
HEKOTOPBIMHU JPYTUMHU TOBTOpamMHu. MHoroo6pasue (yHKIUMNA MOBTOpa OCOOEHHO
CHJIBHO TIPEJICTABICHO B T033MH, IOCKOIBKY CTHUXOCJIOXEHHE OCHOBAaHO Ha
MOBTOPHOCTH KOHCTPYKTUBHBIX 3JIEMEHTOB, IMOBTOpP HWIPaeT HEMAIyl0 POJb U B
npo3e. B mpo3e moBTop MCmonb3yeTcst A pe4eBOi XapaKTePUCTUKH TIEPCOHAKEH,
OKCIIPECCUBHOCTH, AMOIMOHAILHOCTH; HEPEAKO TMpHOOpeTass CaTUPHUSCKYIO

HaIpaBJI€HHOCTH [ 1, ¢. 52].

2.2. TekcrooOpa3ywouias pojib MOBTOPAa B Xy/I0’KECTBEHHOM TEKCTe

TexcrooOpasyroiasi pojib MOBTOpa B TEKCTAaX pPa3HbIX >KaHPOB M CTHIICH
n3yyanach B paboTax pa3HbIX JIUHTBUCTOB.

Bmecte ¢ TeM MOBTOp HE BCerla OLIEHMBAETCS KaK KOHCTPYKTHBHBIN
aneMeHT mnoctpoenus Tekcra. M. II. CenkeBuu ompenenser MOCTPOCHUS C
IIOBTOpPAMM Kak HapylleHue couderaemMoctu cinoB, a X. Kacapec cunraer
KOHCTPYKIIMM C IUJICOHa3MOM (HM30BITOYHOCTHIO) OTKJIOHEHUSAMH B (dopme
noctpoenus [12].

Jpyrue JIWHTBUCTBI NPUACPKUBAIOTCS MPOTUBOMONIOXKHOW mNo3ulinu. OHuU
NPUIILIA K BBIBOAY, YTO MPUYMHBI MOBTOPEHUS KPOIOTCS B OCHOBHOM (DyHKIIMH
s3bIKa — OBITH CPEACTBOM OOIIEHHUS, TaK KaK MOBTOP CKa3aHHOTO CBSI3aH C
MOTPEOHOCTHIO TOBOPSIIIETO JOHECTH MBICIH JIO CIYIIAIOIIETO, BHYIIUTh MY ITY
MbICiib. B 31Ol cBa3u anrmiickuii nunreuct K. Weils, rmmaBublil pegaktop "A
Dictionary of Stylistics", monaraet, 4To HOBTOpP, BBICTYIAsI KaK SIPKOE MPOSIBICHUE
M30BITOYHOCTH B SI3BIKE, B OIPENEIEHHBIX YCIOBHSIX, @ UMEHHO, KOTJa IIyMbI
MEIIalT yCHENTHOMN KOMMYHUKAIIIH, SIBJISIETCS KOMMYHHUKATHBHO
MOTUBHPOBaHHbBIM [15, c. 312].

PaccmarpuBasi posbp MOBTOPOB B TEKCTE, BCErZla OTMEUYAIOT HUX Y4YacTHUE B
CO3/TaHUM KOT€PEHTHOCTHU TEKCTa. Pa3zBuThe TOM MM MHOW MHUKPOTEMBI B LEIOM
TEKCT€ TIPOU3BEICHUSI OCYLIECTBISIETCS C IOMOIIbI0O KOHTAKTHOTO MOBTOpa-

moaxsara. HOBTOp—HOI[XBaT BBIACIISCT 3HAa4YUMBIC (bpaFMeHTBI TCKCTa,
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CIOCOOCTBYET, C OJJHONH CTOPOHBI, CO3/IaHUIO CBA3HOCTU TEKCTAa U Pa3rpaHUUYEHUIO
MUKPOTEM — € Apyroi. IIpyu NpuMeHEeHNH TUCTaHTHBIX OBTOPOB AKTYaIU3UPYETCS
BHUMAHHME YWTATENsl, BBIIEISAETCS Ba)KHasl JeTalb. JIUCTaHTHBIE MOBTOPHI,
CO3/1aBasi CJIOKHYIO TKaHb CTPYKTYpbl TEKCTa, CIYXaT CPEICTBOM CBSI3U MEX]Y
pa3IUYHBIMM YacCTIMU TEKCTa, CPEACTBOM COEAMHEHMs Makporekcra. llpu
JUCTAaHTHOM IOBTOPE KJIIOYEBBIE (Ppa3bl 00pa3ylOT CMBICIOBOE SIAPO BCEro TEKCTa
[2, c.278].

Enie oHUM BaXXHBIM JJ11 TEKCTOBOM OpraHU3alli BUJIOM MOBTOPA SIBISIETCS
CUHTAKCUYECKHI Mapajuiean3M, TaK KaK OH yCTAHABJIMBAET B TEKCTE OTHOLICHHUS
0co00ro poja CMBICIOBOM SKBUBAJIEHTHOCTH. TEKCTOBbIE IOBTOPBI CIIy»KaT
Pa3BUTHIO MBICIU M, COOTBETCTBEHHO, PA3BUTHUIO CEMAHTHYECKOIO MPOCTPAHCTBA
TekcTa. IIoBTOpBI HE TOJIBKO CKPEIUISAIOT TEKCT, HO M JENA0T €ro JMHAMUYHBIM [§,
c. 97].

[Ipy AOMUHHPOBaHMM KOHHOTATUBHOI'O acClEKTa B KOMMYHHKATHBHO-
NparMaTU4eCKOM WHTEHIUHU TEKCTa (TEKCThl XYIOKECTBEHHOW JIUTEPATYpHI)
3HAYMMBIM OKa3bIBAETCSl PACKPBHITHE BHYTPEHHEW TyXOBHOW NPHUPOJBI, YYBCTB U
MepeKUBaHUN YYaCTHUKOB COOBITHI. B 3TOM ciydae mnpuoputer oTmaercs
IIOBTOPAaM, OTHOCSIIUMCSI K KOHHOTATWBHOW mapagurme. [IpumepoM enuHUIbI
TAKOro poAa MOXKET ObIThb MOBTOp, CIYKallUi i1 PEYEeBOM XapaKTEPUCTUKHU
MIEPCOHAXKA U €r0 IMOLMOHAIBHOIO COCTOSHUS.

[ToBTOp Temaruyecku ONU3KUX CIIOB aKTUBU3UPYET BOCIPUATHE YUTATENS U
peanu3yer 3CTEeTUYEeCKUEe NMPHUHIMMBI aBTopa. [loBTop 1enoi ¢pas3bl Win Tpynimbl
cinoB obOpasyer pedpen. IloBTopsiemocTh (pa3 Ha aCUMMETPUUHBIX TMO3HUIIUSIX
TEKCTa TOJCPKMBAET KaHBY XYIOKECTBEHHOI'O IOBECTBOBAHMS, CIY>KUT
OpraHu3alyy KOMIIO3UIIMOHHOM CTPYKTYpHI TekcTa [3, c. 312].

Hcrnonp30BaHue MapajuleNIbHBIX IOCTPOCHUN B IPO3aMYECKOM TEKCTE
ABIIAETCS. CIOCOOOM MOXOXKHMM 00pa3oM HM300pa3uTh JBa Pa3HbIX OOBEKTA WIIU

cuTyallui U TEM CaMbIM BBIABHUTBH CXOACTBO WJIN CBA3b MCIKY HUMU.
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[ToBTOp sIBIISIETCS OCHOBOM (POPMHUPOBAHUS SCTETHUECCKUX 3HAKOB HE TOJBKO
B paMKax JaHHOIO, OTJEJIBHO B3SITOIO0 TEKCTAa, HO M PaMKax IEJIO0M KYJBTYpHI,
MOCKOJIbKY MOBTOPSIEMOCTh — 0a3a pOXKACHUS CUMBOJIOB, KPbUIATHIX BBIPAXKEHUHU.
[ToBTOpsiemoe cimoBO WM (paza BEACIACT HEKYIO TeMy, HJICI0, W, Omaromaps
MOBTOpY, 3Ta TeMa WU o0pa3 MpUOOpETal0T CUMBOJIMYECKOE 3HaueHue. Takas
Pa3HOBUHOCThH MOBTOpa (MHTEPTEKCTyalIbHAsI, MEXKTEKCTyalIbHasi OBTOPSIEMOCTb)
UCIIOJIb3YETCSl B KOHKPETHOM TEKCTE KaK «4y»Kash», HHOPOJHAs, B3siTasi U3 JPYroro
TEKCTa M HEPEAKO OTKPBhIBAIOIIAd B CTApOM HOBBIE, HEBEAOMBIC, I10/14acC
HEOXKUJAHHBIE TpaHU. B KaxJI0W HAIMOHAIBHOW KYJIbTYpE CYLIECTBYIOT CBOH
cioBa U (ppa3bl-CUMBOJIBI, KOTOPBIC OJIaroyiapsi IOBTOPY CTAHOBSATCS, Y3HABA€Mbl U

MOJIy4at0T MHOTOYMCJIEHHBIE Bapualu, yHoTpeOssAsCh BO MHOTUX TEKCTax [7, C.

108].

2.3. Poabr moBropa B orpbiBKe U3 pomana Xapmnep Jim «To Kill a
Mockingbird»

[TpuBeneHHBIN OTPHIBOK MO OONBIICH YaCTH SIBISIETCS MOHOJIOTOM ATTHKYcCa
®duHya, 3aNMIIAIOLIETO B Cy/le HEBUHOBHOTO 4esloBeKa. Ero peus sMouMoHanbHa U
oorara pa3nUYHBIMU CTWJIMCTHUYECKUMHU Tpuemamu. Jljiss Toro 4toObl yOeauTh
OPUCSDKHBIX M CyObl0 B HEBHHOBHOCTH TOJCYIMMOIO, OH YOEIUTEIbHO
BBICKa3bIBa€T COOCTBEHHOE MHEHUE, TIOJKPEILISS €r0 apryMeHTaMHu.

YoeaurenbHOCTH  CIOCOOCTBYET HEOJHOKPATHBIM  MOBTOP  KIIFOUEBBIX
MOMEHTOB, TJIABHBIX WJICH, KOTOPbIE OH XO4eT BbIpa3uTh. OH yOEKIaeT BCEX B TOM,
YTO €ro MOJ3AIIUTHBIN HEBUHOBEH: «...1t requires no minute sifting of complicated
facts, but it does require you to be sure beyond all reasonable doubt as to the guilt
of the defendant». B manHOM mpuMepe MOBTOp TIJiarojia «require)» BBITIOTHSIET
(YHKIUIO YCUJICHUS BBIPA3UTEIIBHOCTH, TaK KaK 3aCTABIISAET 3alyMaThCsi O TOM, YTO
e Ha caMoM Jiesie TpeOyercs.

Mpicib O TOM, UYTO B JCHCTBHSIX MOJCYAMMOr0 HE OBUIO HHYEro

MIPOTHUBO3aKOHHOTO BBIpa)k€Ha C MoMoIbio aHadopsl: «...this case should never
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have come to trial...This case is as simple as black and white». Ourymenue Toro,
YTO 3aIUTHUK MPAB YCUIMBAECTCS TIPH MOMOIIU TPUBEACHHOTO MTOBTOPA.

JleicTBUsT ATTHMKYyCa TakX e OINMUCBIBAIOTCS C MOMOIIBK TAKOrO MpUeMa, Kak
CHHTAaKCHYCCKHI naparenu3M: «...he unbuttoned his vest, unbuttoned his collar,
loosened his tie, and took off his coat». B aTom ciyuyae moBTOp KOHCTPYKLIHMH
BBITIONHSACT (DYHKIHMIO TIOCIEIOBATEILHON mTepenaun WH(OpMam, a Takke
yKa3bIBaeT HA BOJIHEHHE, OXBATUBIIIEE €TO.

Jlnst yOexxieH!s IPUCYTCTBYIONIUX B CYyJIE JIFOJICH B TOM, YTO BHHOBEH HE
OOBHHSIEMBIiA, a COBCEM JIPYTOi YEJIOBEK ATTHKYC TaK)Ke€ UCIOJB3YET B CBOEH peun
noBTop KitoueBoro cioBa: «The defendant is not guilty, but somebody in this court
is...I say guilt, gentlemen, because it was guilt that motivated her». 3necs nostop
CIIOCOOCTBYET OOJNBINIEH CHJe BBICKA3bIBAHUSA, OOJBINCH  HAMPSKECHHOCTH
MOBECTBOBAHUS, 3aCTABIIACT 3aJyMaTbCs HaJl CMBICIOM yTBepxkaeHus. OObICcH,
MoYeMy JEBYIIIKa BUHOBHA, ATTHKYC IPEAINOIaraeT, 4To MOJCYAMMBIA OKa3aics
CBUJIETEJIEM €€ MpecTyIUieHus: «...she must put him away from her...She must
destroy the evidence of her offense». CunTakcuueckuil napajiienusm TaKxe
JienaeT peub ATTUKyca 0oyiee SMOIIMOHAIBHON B YOS TUTEIIBHOM.

Peur ATTHKyca Gorata pazmTu4YHBIMU MOBTOpAMH: «...you, gentlemen, would
go along with them on the assumption — the evil assumption — that all Negroes
lie, that all Negroes are basically immoral beings, that all Negro men are not to be
trusted around our women, an assumption one associates with minds of their
caliber». IloBropeHue cinoBa «assumptiony» MOAYEPKUBAET BAXKHOCTh M3JIaracMoi
MBICIIU, KOTOPYIO ATTHUKYC TBITaeTCsl JOHECTU JI0 BCEX, KTO ero ciymaeT. [loBrop
HaIleIMBAaeT Ha TJIaBHYIO MBICTh TEKCTa, HATAJIKWBACT Ha pPa3MBIIUICHUS. A
aHadopa BO BTOPOW YacCTH MPEAJIOKEHUSI CIIOCOOCTBYET PUTMHUYHOCTH TEKCTa U
YIPOIIAET €ro BOCTIIPUATHE, a TAKKe o0pallaeT BHUMaHUE CIyIIaTes sl Ha TIIaBHYIO
HECTPABEAJIUBOCTh, KOTOPYIO ATTHUKYC XOYeT pa300jauuTh. ITa KE MBbICIb

NOJTBEPIKIACTCA U B CIIEAyIONIeM mpuMepe: «...some Negroes lie, some Negroes
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are immoral, some Negro men are not to be trusted around women — black or
whitey.

[Tpomomkast apryMeHTUPOBaTh CBOIO TOUKY 3pEHUS, ATTHKYC oOparmaercst K
JUYHOCTH KaXKJO0TO MPUCYTCTBYIOIIETo B 3aie cyna: «There is not a person in this
court-room who has never told a lie, who has never done an immoral thing, and
there is no man living who has never looked upon a woman without desirey.
Anadopa BHIONHIET (QYHKIUIO YCHJICHUS BBIPA3UTEIHLHOCTH W HapacTaHUS.
Kaxpiii, KTo ciblman cioBa ATTUKyCa, BEPOSTHO, 3aJyMalICI O TOM, MOXXHO JIH
MIPUMEHUTH ITH CIIOBA K cele.

ATTHKYC YBEpEH, UTO B KU3HU BCE JIFOM 3HAYUTEIHLHO OTIIMYAIOTCS JIPYT OT
apyra: «...some people are smarter than others, some people have more
opportunity because they're born with it, some men make more money than others,
some ladies make better cakes than others — some people are born gifted beyond
the normal scope of most men». Anadopa B ero peuu 3actaBisieT 0OpaTUTH
BHUMaHHE Ha CJIOBA, MPOAHATU3WPOBATh MX U CleJaTh COOCTBEHHBIA BBIBO/L.
EnMHCTBEHHBIM MECTOM, TJIE JIFOMU JOJDKHBI OBITh PaBHBI, ATTHKYC CUUTACT CYI:
«...there is one human institution that makes a pauper the equal of a Rockefeller,
the stupid man the equal of an Einstein, and the ignorant man the equal of any
college president». CuHTaKCHUECKUI Mapaiesiu3M 31€Ch MPUJIAECT TEKCTY SICHOCTh
Y TIOMOTaeT ITy0Ke MOHITHh MBICIIb TOBOPSALIETO.

Kornma Bce ’ke MpHIIUIO BBIHOCHTH BEPIHKT, HapacTaHWE AMOLMOHAIBHOTO
HANPSOKEHUS TIEPEAaeTCs ¢ MOMOIIBI0 MPOCTOr0 MHOTOKPATHOTO MoBTOpa: «Judge
Taylor was polling the jury: "Guilty ... guilty ... guilty ... guilty..."». [Ipu nomormu
BCEr0O OJHOTO CIloOBa TepefaeTcs TO  BOJIHEHHWE, KOTOPOE  OBIAJCIIO
MPUCYTCTBYIOLUIMMHU B 3aJI€ Cy/a.

Kpome Toro, Ha HpOTSHXKEHHU BCEH peun ATTHUKYC MOBTOPSIET KIIOYEBBIC
CJIOBA, KOTOpbIE BO3BpAIIAIOT CIyIIaTels K TJIABHOW HJEe €ro BBICTYIUICHUS H

34CTaBJAIOT 3ayMbIBATLCA U OCMBICIIMBATL CKA3aAHHOC. B peE3yiibTaTe 3TOr0 pCyb
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Attukyca ®uHua sipka, yOeauTenbHa W 3IMOIMOHAIbHA. Ee MOXHO Ha3BaTh

IPEBOCXOHBIM MPUMEPOM OPATOPCKOTr0 UCKYCCTBA.
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BriBoabl 1o riiase 2

OCHOBHBIM (YHKIMSIMH CHHTAaKCUYECKOTrO IMOBTOpa KakK CTHJIMCTHYECKOro
npueMa  SBISIFOTCS  (YHKUIMS ~ yCUJICHHS  BBIPa3UTENBHOCTH,  (DYHKIUS
MOCNICAOBATEIbHOCTH  Tepefaud  uHpopMmanuu,  (QyHKUUS  BBIPAKEHUS
MHOTOKPAaTHOCTH WM JUTUTETBHOCTU NEHCTBHS, (QYHKIMS HapacTaHus, QyHKIIHS
cMsITYeHUs, puTMudeckas GyHKIus u Ap. [1oBTOp MOXKET BBIMOIHITH M HECKOJIBKO
¢yHkumii  ogHoBpemeHHO.  [loBTOpsiemMocTs  mpuAaeTr  HPOU3BEIACHUSIM
KUBOMUCHOCTh, IUIABHOCTb, HANEBHOCTh; CIOCOOCTBYET 3aMEJICHUIO Pa3BUTHUS
NEUCTBUS.

TekcrooOpasytomiasi pojib MOBTOpa SpKO U CBOEOOpa3HO MPOSBISETCS B
TEKCTaX XyHO0)KeCTBEHHOW suTeparypsl. [loBTOpsieMOCTh — OAMH W3 YacThIX
NPUHLIMIIOB CTPYKTYPHOH W CEMaHTHUYECKOM OpraHu3alid JIUTEePaTypHOTO
MPOU3BEACHMUS.

bnaronaps moBropam, co3gaercst o01ast uaes, NoBTOp SBISETCS HEKOTOPHIM
KOZIOM, KJIFOUYOM, C IOMOIIBIO KOTOPOTrO HPOUCXOJUT MEPEKIIOYEHHUE C OJHOTO
npeaMera Ha JApYyroil, KOTOpBIA, MO 3aMbICIy CO3JaTessl TEKCTa, SBIAETCS
BTOpOCTENEHHBIM. [I0BTOp HE TOJIBKO MPUBJIEKAET BHUMAHUE YUTATENSI K BAXKHOMY
OTPE3Ky B TEKCT€ U CIIOCOOCTBYET CBSI3HOCTH TEKCTa, HO M CIYXHUT CO3/IaHHUIO
MHOTO 3(p¢eKra: yem OOJbIle TOBOPUTCA O KOM-TO WM O YEM-TO, TEM OOJbIIe
BHUMAaHUS TEPEKIIOUaeTcsl Ha APYyroi OOBEKT; MOBTOP OKa3biBaeTcs (OHOM, Ha
KOTOpPOM sIpy€ BBICTYNAlOT JIPYTHE CMBICJIOBBIE JJIEMEHTHI Tekcra. [lpuem
MOBTOPEHUSI  CIIOCOOCTBYET JIyYIlIEMY IOHUMAHUIO 3aJI0KEHHOW B TEKCTE
UHpOpMalMM, TaK KaK BHUMAaHUE YUTAIOIIETO, B MEPBYIO OYEPE/b, IPUBIECKACTCS
HOBOW HMH(pOpMalMel, a YK€ M3BECTHOE BBICTYNMAeT (POHOM, HEOOXOAUMBIM IS
JyYIIero BOCIPUSATHS HOBOTO Marepuara.

[Ipoananu3upoBaB poJib MOBTOpPa B OTPBIBKE U3 pomaHa Xapnep JIu «To Kill
a Mockingbird», MOXHO caenate BBIBOA, YTO BCE BHUIbI IOBTOpA SIBISIOTCS

BAKHBIM CTHJIIMCTUYCCKHM CPCACTBOM KaK I XYIOXKCCTBCHHOI'O, TaK MW JUIA
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nyOIMIucTHIecKoro Tekcra. Kpome Toro, moBTOp SIBISIETCS] OJHUM U3 MPOCTHIX, HO
B TO K€ BpEMS OYEHb PAaCIPOCTPAHEHHBIX (PUTYDP PEUH.

Oco0eHHO OH (PYHKIIMOHAJIEH B XYyIOKECTBEHHOU nuTeparype, Onaromaps
TOMY, YTO TIOMOTaeT CKOHLIEHTPUPOBATh YUTATEJ Ha IVIABHOW MBICITU TEKCTa M Ha
€ro KJII0YEeBBIX MOMEHTAX M oOpallaeT BHUMaHUE Ha 3HAYUMBbIE JETAJIH.

B nmyOmuuucTiyeckoM BBICTYIUIEHHH MOBTOP TaKK€ UTPAET HEMAJIOBAXKHYIO
poib. DTO MOXHO YBUAETh, MPOAHAIU3UPOBAB POJIb TOBTOpPA B BBICTYIJICHUU
Atrukyca ®unua. [loBrop oOpamaeT BHHUMaHUE AayJUTOPHUM HMMEHHO Ha Te
MOMEHTBI, KOTOpbI€ Ba)KHBI JJIi MOHUMaHHs MPEJICTaBICHHON TEMBbI, JelaeT HX
Ooiee SCHBIMM M TOHSTHBIMU, @ P€4Yb TOBOPSILETO — PUTMUYHOM, IJIABHON U
JIETKOW JIJIS1 BOCTIPUSTHS.

HNmenHo Omarojapsi mOBTOpaM HapacTaeT HWHTPHUra, Korjma HpuOiImxaeTcs
KyJIbMUHAIIMOHHBI MOMEHT, U pa3Bsi3ka CTAHOBUTCS HEOXKHUIaHHOM.

Ho, HecMoTpss Ha OYEBUAHBIE MPEUMYIIECTBA MPEACTABICHHOW (UIypbI
peuu, CyIIEeCTBYIOT U TPYAHOCTH, CBsi3aHHble C Hel. Ilpobnema mnepenaum
AHTJIMICKUX TTOBTOPOB, KOTOPBIE SIBJISIOTCA BOXKHOW CTUIIMCTUYECKU PEJICBAHTHOM
YepTON AaHIIIMICKOrO CHHTaKCHCa, MOXKET ObITh BbI3BaHA TEM, UYTO B S3bIKE
IepeBosia MOBTOPHI JIMOO HE UTPAIOT CTOJIb K€ BAXKHYIO POJib B (POPMHUPOBAHHUU
PUTMHUKO-CTUIIUCTUUECKUX OCOOCHHOCTEH TeKcTa, JMO0O0 OTCYTCTBYIOT Kak
HKCIPECCUBHBIN MPHUEM B s3bIKke TepeBosa. PaccMarpuBas 0cOOEHHOCTH Mepeaayun
JIEKCUKO-CUHTAKCUYECKUX TOBTOPOB C AaHIVIMMCKOrO s3blIKa Ha PYCCKUU SI3BIK,
CJIelyeT YYUThIBaTb TaKW€ OCOOCHHOCTH S3bIKa MEPEBOAA, KaK MOPSIOK CJOB,
JUIMHY TIPEATIOKEHUN U TPAJULIUOHHBIE SKCIIPECCUBHBIE CPEJICTBA SI3bIKA.

[ToBTOpsieMOCT, — 93TO OAHA U3 BEAYLIUX TEKCTOBBIX KaTErOpHUid,
YYaCTBYIOIMX B CTPYKTYPHO-CMBICIOBOW OpraHu3aly TEKCTa, B CO3JaHUU
HKCIPECCUBHOCTH, B MPUBJICYEHUN BHUMAHUS YUTATENSI K BaXXHBIM B CMBICIIOBOM

OTHOIIICHHUH OIMMCAHMHAM.
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TakuM 00pa3oM, MOKHO TIPUMTH K BBIBOIY, YTO TPYJHO HEIOOLEHUTH POJIb
IIOBTOPOB KAaK BBIPA3UTEIBHOIO CPEIACTBA, HO HYXKHO YMETh €r0 HCIOJIb30BaTh

paIrOHATBHO.
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3akirouenune

[ToBrop sBHsieTCsT OOBEKTOM H3Y4YEHHs pa3HbIX HayK: ICUXOJOTHUH,
IparMaTuKy, CTUIMCTUKHA, CHHTAKCUCA U C HEKOTOPBIX NOp JIUHIBUCTUKHU TeKcTa. B
HACTOSIIIEe BpeMsl HHTEpeC K MOBTOPY Kak CTHJIMCTHYECKOMY MpUeMy Bce OoJiblie
Bo3pacTaeT. OH SBJISETCS JOCTATOYHO MPOCTHIM, HO BHIPA3UTEIbHBIM CPEICTBOM.

[ToBTOpOM Ha3bIBaeTcad (urypa pedd, KOTOpasi COCTOMT B IIOBTOPEHUU
3BYKOB, CJIOB, MOp({eM, CHHOHMMOB WM CHHTAKCHUYECKUX KOHCTPYKIUH B
YCIIOBUSAX JOCTAaTOYHON TecHOThl psana. OHa, HapAly C SKBUBAJICHTHBIMU
3aME€HaMH, BXOJIUT B MTOHATUE CUHTAKCUYECKOW KOPPESALUU.

B 3aBucuMocTM OT mpHU3HAKa, IOJOXEHHOIO B OCHOBY, BBIIEISAIOT
paznuyHble  KJIacCU(PUKAaUWKW  [OBTOPOB. Beigensitor  oHETHUECKUE,
Mop(dosioruyeckre, JEKCMUYEeCKHe M CHHTaKcHueckue moBTophl. Kpome Toro,
cieayeT ocoOeHHO oTMeTuTh kiaccudukanuu WM. P. Tampnepuna u A. H.
MopoxoBckoro. OHM B3aUMOJONOJHSIOT JAPYr Jpyra U MO3BOJIAIOT IIyOOKO H
MOJTHO U3YYUThH BOMPOC.

CBoil BKJIaJ] B U3y4YE€HHE MTOBTOPOB KaK BBIPA3UTEILHOIO CPEACTBA BHECIIU U
Apyrue ydeHble. B HacTosiniee BpeMs M3yY€HHE MOBTOPOB SIBISETCS AKTYaJlbHBIM
BOMPOCOM, TaK Kak JTa MpUBBIYHAS ¢uUTrypa pedyd CIoCcOOHa 3HAUYUTEIHHO
U3MEHHUTb PUTM U CMBICII TEKCTA.

B Xyno’xecTBEHHOM TEKCTE OBTOP UTPAET OOJBIIYIO POJIb U BBHITIOIHSET PATI
BAXHBIX (YHKIUH, TaKUX KaK (DYHKIMS YCWJICHHS BBIPA3UTEIBbHOCTH, (DYHKIIMS
MOCJIEIOBAaTEIbHOCTH  Nepenaud  MHpopMauuu,  (PYHKIUS  BBIPAKEHUS
MHOTOKPATHOCTH WJIU JJIUTEILHOCTH ACUCTBUS, (QYHKUMS HapacTaHus, (QyHKIMs
CMSITYEeHMsI, puTMHueckas (yHKuus u ap. [loBTOp Takke MOXKET BBINOJHSTH
HECKOJIbKO (DYHKITUN OJTHOBPEMEHHO.

Oco6eHHO MOBTOP (YHKIMOHAIEH B XYJIOXKECTBEHHOM JIUTEpaType, UTo U
ObLJIO BBIABIEHO B XO/€ MPOBEICHHOIO aHajiu3a OTPbIBKA XYH0)KECTBEHHOIO
npomsBeaeHuss Xapmnep Jlu «To Kill a Mockingbird». ITloBropsr momorator

CKOHLUCHTPUPOBATL YHUTATCIIA Ha IJJABHOM MBICIM TEKCTAa W HAa €ro KJIFOYEBBIX
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MOMEHTaX M OOpallaroT BHUMaHHE Ha 3HAYuMble neranud. VIMeHHo Omaromaps
MOBTOpaM HapacTaeT MHTPUTa, Korjaa MPpUOMKAeTCsl KYJIbMHUHAIIMOHHBIM MOMEHT,
Y pa3Bs3Ka CTAHOBUTCS HEOXKHUIAHHOM.

Hamnbonee pacnpocTpaHEeHHBIMH TIOBTOpaMH B MPOAHAIU3UPOBAHHOM
OTPBIBKE SIBIIAIOTCS: aHadopa, CHHTAKCHYSCKHH TapaylIeu3M W JIEKCUYSCKHM
noBTop. OHM nenaroT peub Atrtukyca OuHYA TUIABHOM M PUTMHUYHOM, HO B TO K€
BpeMsl yOCIWTEIIbHOW, KOHIICHTPUPYIOT YHTATeIsA Ha IJIaBHOM TEME €ro
BBICTYILJICHUS, HE TIO3BOJISIST OTBJICKATHCS OT JCTAJICH.

Takum 00pa3om, MOBTOP HYKHO YMEJIO HCIOJB30BaTh TaM, TJe OH OyaeT
BBITIOJIHATH ~ HEOOXOomuMble  (DYHKIMH U OyleT  SIBIATBCS  CPEACTBOM
BBIPA3UTEIHHOCTH. [ JTaBHOW pOJIBIO TMOBTOpA SIBISIETCS TeKcTooOpasyromias. OHa
CIIOCOOCTBYET CBSI3BIBAHUIO TEKCTa B €AMHOE I1€JI0€, 0003HAYACT TIABHYIO HJICIO
TekcTa. Take TIOBTOp MOXKET BBIACIATh BTOPOCTCIICHHBIE MHUKPOTEMBI U

CO3aHUIO PUTMHUIHOCTH TCKCTA.
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Text

From “To Kill a Mockingbird” by Harper Lee

Atticus was half-way through his speech to fee jury. He had evidently pulled
some papers from his briefcase feat rested beside his chair, because they were on
his table. Tom Robinson was toying wife them. "

"...absence of any corroborative evidence, this man was indicted on a capital
charge and is now on trial for his life..."

I punched Jem. "How long's he been at it?"

"He's just gone over fee evidence," Jem whispered... We looked down again.
Atticus was speaking easily, wife the kind of detachment he used when he dictated
a letter. He walked slowly up and down in front of fee jury, and fee jury seemed to
be attentive: their heads were up, and they followed Atticus's route with what
seemed to be appreciation. I guess it was because Atticus wasn't a thunderer.

Atticus paused, then he did something he didn't ordinarily do. He unhitched
his watch and chain and placed them on fee table, saying, "With the court's
permission —"

Judge Taylor nodded, and then Atticus did something I never saw him do
before or since, in public or in private: he unbuttoned his vest, unbuttoned his
collar, loosened his tie, and took off his coat. He never loosened a scrap of his
clothing until he undressed at bedtime, and to Jem and me, this was fee equivalent
of him standing before us stark naked. We exchanged horrified glances.

Atticus put his hands in his pockets, and as he returned to the jury, I saw his
gold-collar button and the tips of his pen and pencil winking in fee light.

"Gentlemen," he said. Jem and I again looked at each other: Atticus might
have said "Scout". His voice had lost its aridity, its detachment, and he was talking
to fee jury as if they were folks on fee post office corner.

"Gentlemen," he was saying. "I shall be brief, but I would like to use my
remaining time with you to remind you that this case is not a difficult one, it
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requires no minute sifting of complicated facts, but it does require you to be sure
beyond all reasonable doubt as to the guilt of the defendant. To begin with, this
case should never have come to trial. This case is as simple as black and white.

"The state has not produced one iota of medical evidence to the effect that
the crime Tom Robinson is charged with ever took place. It has relied instead upon
the testimony of two witnesses whose evidence has not only been called into
serious question on cross-examination, but has been flatly contradicted by the
defendant. The defendant is not guilty, but somebody in this court is.

“I have nothing but pity in my heart for the chief witness for the state, but
my pity does not extend so far as to her putting a man's life at stake, which she had
done in an effort to get rid of her own guilt.

"I say guilt, gentlemen, because it was guilt that motivated her. She has
committed no crime, she has merely broken a rigid and time-honored code of our
society, a code so severe that whoever breaks it is hounded from our midst as unfit
to live with. She is the victim of cruel poverty and ignorance, but I cannot pity her:
she 1s white. She knew full well the enormity of her offense, but because her
desires were stronger than the code she was breaking, she persisted in breaking it.
She persisted, and her subsequent reaction is something that all of us have known
at one time or another. She did something every child has done — she tried to put
the evidence of her offense away from her. But in this case she was no child hiding
stolen contraband: she struck out at her victim — of necessity she must put him
away from her — he must be removed from her presence, from this world. She
must destroy the evidence of her offense.

"What was the evidence of her offense? Tom Robinson, a human being. She
must put Tom Robinson away from her. Tom Robinson was her daily reminder of
what she did. What did she do? She tempted a Negro.

"She was white, and she tempted a Negro. She did something that in our

society is unspeakable: she kissed a black man. Not an old Uncle, but a strong
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young Negro man. No code mattered to her before she broke it, but it came
crashing down on her afterwards.

"Her father saw it, and the defendant has testified as to his remarks. What
did her father do? We don't know, but there is circumstantial evidence to indicate
that Mayella Ewell was beaten savagely by someone who led almost exclusively
with his left. We do know in part what Mr Ewell did: he did what any God-fearing,
persevering, respectable white man would do under the circumstances — he swore
out a warrant, no doubt signing it with his left hand, and Tom Robinson now sits
before you, having taken the oath with the only good hand he possesses — his
right hand.

"And so a quiet, respectable, humble Negro who had the unmitigated
temerity to 'feel sorry' for a white woman has had to put his word against two
white people's. I need not remind you of their appearance and conduct on the stand
— you saw them for yourselves. The witness for the state, with the exception of
the sheriff of Maycomb County, have presented themselves to you, gentlemen, to
this court, in the cynical confidence that their testimony would not be doubted,
confident that you, gentlemen, would go along with them on the assumption — the
evil assumption — that all Negroes lie, that all Negroes are basically immoral
beings, that all Negro men are not to be trusted around our women, an assumption
one associates with minds of their caliber.

"Which, gentlemen, we know is in itself a lie as black as Tom Robinson's
skin, a lie I do not have to point out to you. You know the truth, and the truth is
this: some Negroes lie, some Negroes are immoral, some Negro men are not to be
trusted around women — black or white. But this is a truth that applies to the
human race and to no particular race of men. There is not a person in this court-
room who has never told a lie, who has never done an immoral thing, and there is

no man living who has never looked upon a woman without desire."
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Atticus paused and took out his handkerchief. Then he took off his glasses
and wiped them, and we saw another "first": we had never seen him sweat — he
was one of those men whose faces never perspired, but now it was shining tan.

"One more thing, gentlemen, before I quit. Thomas Jefferson once said that
all men are created equal, a phrase that the Yankees and the distaff side of the
Executive branch in Washington are fond of hurling at us. There is a tendency in
this year of grace, 1935, for certain people to use this phrase out of context, to
satisfy all conditions. The most ridiculous example I can think of is that the people
who run public education promote the stupid and idle along with the industrious —
because all men are created equal, educators will gravely tell you, the children left
behind suffer terrible feelings of inferiority. We know all men are not created equal
in the sense some people would have us believe — some people are, smarter than
others, some people have more opportunity because they're born with it, some men
make more money than others, some ladies make better cakes than others — some
people are born gifted beyond the normal scope of most men.

"But there is one way in this country in which all men are created equal —
there is one human institution that makes a pauper the equal of a Rockefeller, the
stupid man the equal of an Einstein, and the ignorant man the equal of any college
president. That institution, gentlemen, is a court. It can be the Supreme Court of
the United States or the humblest J.P. court in the land, or this honorable court
which you serve. Our courts, have their faults, as does any human institution, but
in this country our courts are the great levellers, and in our courts all men are
created equal.

"I'm no idealist to believe firmly in the integrity of our courts and in the jury
system. Gentlemen, a court is no better than each man of you sitting before me on
this jury. A court is only as sound as its jury, and a jury is only as sound as the men
who make it up. I am confident that you, gentlemen, will review without passion
the evidence you have heard, come to a decision, and restore this defendant to his

family. In the name of God, do your duty."
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Atticus's voice had dropped, and as he turned away from the jury he said
something I did not catch. He said it more to himself than to the court. I punched
Jem.

"What'd he say?"

"In the name of God, believe him, I think that's what he said."...

What happened after that had a dreamlike quality: in a dream 1 saw the jury
return, moving like underwater swimmers, and Judge Taylor's voice came from far
away and was tiny. | saw something only a lawyer's child could be expected to see,
could be expected to watch for, and it was like watching Atticus walk into the
street, raise a rifle to his shoulder and pull the trigger, but watching all the time
knowing that the gun was empty.

A jury never looks at a defendant it has convicted, and when this jury came
in, not one of them looked at Tom Robinson. The foreman handed a piece of paper
to Mr Tate who handed it to the clerk who handed it to the judge. ...

I shut my eyes. Judge Taylor was polling the jury: "Guilty ... guilty ...
guilty ... guilty..." I peeked at Jem: his hands were white from gripping the balcony
rail, and his shoulders jerked as if each "guilty" was a separate stab between them.

Judge Taylor was saying, something. His gavel was in his fist, but he wasn't
using it. Dimly, I saw Atticus pushing papers from the table into his briefcase. He
snapped it shut; went to the court reporter and said something, nodded to Mr
Gilmer, and then went to Tom Robinson and whispered something to him. Atticus
put his hand on Tom's shoulder as he whispered. Atticus took his coat off the back
of his chair and pulled it over his shoulder. Then he left the court-room, but not by
his usual exit. He must have wanted to go home the short way, because he walked
quickly down the middle aisle toward the south exit. I followed the top of his head
as he made his way to the door. He did not look up.

Someone was punching me, but I was reluctant to take my eyes from the
people below us, and from the image of Atticus's lonely walk down the aisle.

"Miss Jean Louise?"
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I looked around. They were standing. All around us and in the balcony on
the opposite wall, the Negroes were getting to their feet. Reverend Sykes's voice
was as distant as Judge Taylor’s: "Miss Jean Louise, stand up. Your father's

passing."
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